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Hands: Warming Up; Expanding Ideas
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Triplet Cycle (Frank Giguere)

Ta Exercise

Standard Melodies as material: Jordu (Jordan, Duke)

Brazilian Stick Control

Diddle-in-the-middle: Technique, Phrasing, Music
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Dr. Smith's Solid Gold Brazilian Coordination Work Out for Hands

Play 2 

Endpoints

Groupings of three and five "Master the dotted 8th note."
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Songo and Afro-Cuban

Brazilian Samba


